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Devolution
A Fund Raising Prospectus for the premiere CD recording of Anthony De Ritis's orchestral music.

On December 3rd BMOP/sound received its 

2nd Grammy nomination! see p.10 for details!
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San Francisco Chronicle, “DJ Spooky mixes it up with Oakland Symphony” by James Sullivan, Chronicle Pop 
Culture Critic

Devolution combined orchestral storm warnings (a la the Beatles’ “A Day 
in the Life”) with Spooky’s heavy doses of sonic texture and intermittent 
allusions to “Bolero.”… Devolution confirmed that the turntable has 
been reinvented as a bona fide musical instrument, and that the worlds 
of classical and futuristic pop are not, in fact, mutually exclusive.

The New Haven Register, “NHSO mixes it up with concerto for DJ and orchestra” by David J. Baker

De Ritis favored insistent, urgent rhythms and some aggressive 
cacophony, often to highly infectious rhythms… [it was] encouraging to 
see the hall sprinkled with younger listeners…

Contra Costa Times, “Two turntables and a symphony,” by Georgia Rowe

De Ritis’ concerto is everything you would expect from a work that features 
a DJ – brash, rhythmic, propulsive and, at times, completely engaging… 
Devolution evoked a sense of time stopping, reversing, accelerating 
and finally sliding off the tracks and breaking through some kind of 
invisible barrier, and the combination of live performance and sampled 
sound was undeniably arresting.

On January 14, 2010, the Alabama Symphony performs Devolution on the same program with John Adams’ 

Lollapalooza. Check out the podcast of my interview with Meaghan Heinrich, Education Manager of the Alabama 

Symphony Orchestra, and hear DJ Spooky share his philosophies on music, art, and collaboration:

www.alabamasymphony.org/symphony7/mp3/djspooky.mp3

Thanks so much for taking time to review this prospectus! And for considering to make a donation for BMOP/

sound: Devolution!  Your tax-deductible contribution will help bring new national and international attention to my 

orchestral music while also promoting Northeastern University and its Music Department!

Sincerely,

Anthony Paul De Ritis
Professor and Chair, Music Department
Northeastern University

December 6, 2009

Greetings! It is with great pleasure that I introduce you to the CD recording project of Devolution, performed 

by two-time Grammy nominated conductor Gil Rose and his orchestra, the Boston Modern Orchestra Project 

(BMOP). The recording will be released on BMOP’s signature label, BMOP/sound. This CD features three of my 

orchestral works: Devolution: A Concerto for DJ and Symphony Orchestra featuring Paul D. Miller, aka DJ Spooky 

that Subliminal Kid; Legerdemain, for large orchestra and interactive electronics; and Chords of Dust for large 

orchestra. 

In this CD prospectus, I provide selected previews and reviews of Devolution from newspapers, and various buzz 

generated from magazines, Internet postings and blogs.

Devolution is the first ever CD recording of a Concerto for DJ and Symphony Orchestra – your tax-

deductible donation to Northeastern University or BMOP will help make this recording possible!

The publicity Devolution has received is a testament to the innovative nature of this composition and the wide 

appeal of its soloist, DJ Spooky. This bodes well for the success of this recording, which will be recorded in 5.1 

Surround Sound. Here are some selected reviews of Devolution from around the United States.

The Boston Globe, “Maestro, is that a DJ with your orchestra?” by Jeremy Eichler

De Ritis’s “Devolution: A Concerto for DJ and Orchestra” was the most 
flashy in its mash-up of styles, especially with DJ Spooky (Paul D. Miller) as 
soloist. De Ritis gave Miller free reign, within an existing structure, to slice 
up samples of dance music and show off his virtuoso turntabling. Behind 
Miller, the composer interwove his own music with parts of Ravel’s “Bolero” 
and Beethoven’s Seventh Symphony… the piece felt like a rich tapestry 
in the spirit of Charles Ives.

The Village Voice, “Hall of Mirrors” by Kyle Gann

Devolution was smart... a technological update on the quotation tradition of 
Luciano Berio’s Sinfonia and Ives’s Fourth Symphony. But beyond bowing 
to the pressure to hip up the orchestra, De Ritis and Spooky widened 
the palette of that tradition, as well as imbuing it with a new kind of hall-
of-mirrors logic that could pave the way to a submersion of the orchestra 
in a world of technology.
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December 5, 2009 
 
Dear Friend, 
 
I am writing both personally and on behalf of the Boston Modern Orchestra Project to express my 
enthusiasm for the premiere recording of Anthony DeRitis’s orchestral music. Having had the 
pleasure of performing his groundbreaking concerto for DJ and orchestra, Devolution, we now have 
the opportunity to release the first recording of Devolution and other works on BMOP’s signature 
record label, BMOP/sound. BMOP/sound has brought international attention to significant, yet 
overlooked, works by important American composers, and we hope to do the same for the same for 
the works included on this BMOP-DeRitis CD. 
 
By way of introduction, the Boston Modern Orchestra Project (BMOP) is widely recognized as the 
premiere orchestra in the United States dedicated exclusively to creating, presenting, and 
disseminating new orchestral music. In March 2008 we took BMOP’s mission to a new level with 
the launch BMOP/sound, and already the label’s success has exceeded our expectations. John 
Harbison’s Ulysses, our inaugural release, was followed by monthly releases featuring important 
works otherwise unavailable to the public. In recent years, no other orchestra or record label 
dedicated exclusively to new music has produced as many CDs in its first year, or garnered the 
response that BMOP/sound received. The first releases appeared on numerous “Best of 2008” lists 
and our recording of Charles Fussell’s Wilde earned a 2009 Grammy Award nomination. The New 
York Times says, “BMOP/sound is an example of everything done right.” 
 
Devolution is an important addition to BMOP/sound’s catalog. Scored for full symphony orchestra 
and DJ, this contemporary concerto introduces a new genre to 21st-century musicians and 
audiences. Our definitive recording features the artist for whom the work was written, DJ Spooky – 
an inspired performer who is changing the nature of contemporary classical music. 
 
Tony and DJ Spooky are two of the finest musicians that I have worked with. The prospect of 
embarking on a CD project with them is very exciting, and I am delighted also to partner with 
Northeastern University, an institution that shares our commitment to contemporary composition. 
I hope that you will consider joining us in this important endeavor. If you have any questions about 
this project or BMOP/sound, please do not hesitate to contact me at (781) 324-0396 or 
grose@bmop.org. On behalf of Tony, DJ Spooky, and the orchestra, thank you for your generous 
consideration. 
 
Best regards, 

 
Gil Rose 
Artistic Director 

Bios

Anthony Paul De Ritis
Composer Anthony Paul De 

Ritis, born on Long Island, New 

York, is currently Professor and 

Chair of the Music Department 

at Northeastern University in 

Boston. 

De Ritis’ music has been described as having “absorb-

ing play of texture, exciting use of color” (San Francisco 

Chronicle); “...intriguingly beautiful... cutting-edge” (Tech TV); 

“... brash, rhythmic, propulsive and completely engaging” 

(Contra Costa Times) and sounding “like a rich tapestry in the 

spirit of Charles Ives” (The Boston Globe).

He has received performances nationally and internationally, 

including at the Weill Recital Hall at Carnegie Hall, Avery Fish-

er Hall at Lincoln Center, Harvard’s Sanders Theatre as part 

of the Bank of America Celebrity Series, Taipei’s Zhong Shan 

Hall, and UNESCO headquarters in Paris, where his Melody 

for Peace was premiered by the Prague Philharmonic.

De Ritis’ Devolution, a Concerto for DJ and Symphony Or-

chestra, features Paul D. Miller aka DJ Spooky That Sub-

liminal Kid as the soloist. Performances include the Oakland 

East Bay, New Haven, and Alabama Symphonies, and the 

Boston Modern Orchestra Project. His compositions for the 

pipa, a Chinese traditional instrument, includes commissions 

from pipa virtuosi Min Xiao-Fen and Wu Man. Reviews of his 

compositions and performances have appeared in national 

and international publications, including the New York Times, 

Village Voice, Los Angeles Times, San Francisco Chronicle, 

San Jose Mercury News, Boston Globe, New Haven Register, 

Symphony magazine, Classical Guitar (England), La Nouveau 

Rèpublique (France) and Le Nazione (Italy).

De Ritis completed his Ph.D. in Music Composition at the Uni-

versity of California, Berkeley, where he studied with Richard 

Felciano and Jorge Liderman, and worked with David Wessel 

at Berkeley’s Center for New Music and Audio Technologies 

(CNMAT) (1992-1997). He received his M.M. in Electronic 

Music Composition from Ohio University under Mark Phil-

lips (1990-1992) and his B.A. in Music with a concentration 

in Business Administration from Bucknell University, studying 

composition under William Duckworth, Jackson Hill and Kyle 

Gann, and philosophy with Richard Fleming (1986-1990). De 

Ritis engaged in summer study at the American Conservatory 

in Fontainebleau, France under Phillipe Manoury, Tristan Mu-

rail, and Gilbert Amy (1991, 1992), the University of Southern 

California  (1990) and New York University (1989). De Ritis 

also holds a certificate in Internet Technologies and a Masters 

in Business Administration with an emphasis in high-tech. In 

2006 De Ritis was named the Alumnus of the Year for the Col-

lege of Fine Arts at Ohio University. 

As a graduate student De Ritis contracted and managed 112 

musicians for the American premiere of John Cage’s Ocean 

1-95 with the Merce Cunningham Dance Company, and 

scored the music for the Macintosh computer game, Step On 

It, which won the 1997 MacWorld Arcade Game of the Year. 

He is the founder and lead developer of the Online Conserva-

tory, a collaboration between the Boston Symphony Orches-

tra and Northeastern University, which has been featured 

in the New York Times, the Chronicle for Higher Education, 

Newsweek, Symphony magazine and the Boston Globe. The 

Online Conservatory allows viewers to explore BSO programs 

in-depth before their performances; in 2005 it was declared a 

“best practice” in “integrated” or “left-brain” marketing by For-

rester Research. www.bso.org/conservatory

Since 2007, De Ritis has participated in a number of activities 

related to Music and Cultural Diplomacy; established the Bos-

ton GuitarFest collaboration between the New England Con-

servatory and Northeastern University (which also premiered 

his work Jeu de Paume for pipa and guitar featuring Wu Man 

and Eliot Fisk); received a 3-year one-million dollar grant for 

the Fusion Arts Exchange program in music composition and 

performance from the U.S. State Department’s Bureau of Edu-

cational and Cultural Affairs, and led Northeastern’s Creative 

Industries initiative, which exists at the intersection of digital 

media, information technology and business entrepreneurship.  

www.deritis.com
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DJ Spooky (aka That 
Subliminal Kid)
 

DJ Spooky, That Subliminal Kid 

(born Paul D. Miller, 1970), is 

a Washington DC-born elec-

tronic and experimental hip-hop 

musician whose work is often 

called “illbient” or “trip hop”. He is a turntablist, a producer, an 

author and a postmodern intellectual. He borrowed his stage 

name from the character The Subliminal Kid in the novel Nova 

Express by William S. Burroughs. He attended Bowdoin Col-

lege in Brunswick, Maine, earning degrees in French literature 

and philosophy.

In the mid-1990s, Spooky began recording a series of singles 

and EPs. His debut LP, Songs of a Dead Dreamer, is now 

widely regarded as a formative influence on illbient. Riddim 

Warfare was an underground hit that include collaborations 

with Kool Keith and other cult figures in indie rock like Sonic 

Youth’s Thurston Moore who also appears on DJ Spooky’s 

2009 album release “The Secret Song.”

He then worked with several other artists on various collabo-

rations and mix CDs, returning in 2002 with Modern Mantra. 

That same year saw the release of Optometry, a widely ac-

claimed collaboration with avant-jazz players Matthew Shipp, 

William Parker, Guillermo E. Brown and Joe McPhee. (This 

album also features portions of a breaks record by Billy Martin 

of Medeski Martin & Wood.) In a classical vein, he has collabo-

rated with the ST-X Ensemble in performances of the music of 

Iannis Xenakis. His film compositions have been performed by 

Kronos Quartet for the soundtrack to his remix of DW. Griffith’s 

1915 film Birth of a Nation. The film score was written by DJ 

Spooky. Kronos Quartet also performed DJ Spooky’s remix of 

Steve Reich’s composition “City Life.”

DJ Spooky has collaborated with Ryuichi Sakamoto on several 

projects including The Discord Symphony, which toured Japan 

extensively in 1997. The concert and album were released as 

an enhanced CD containing both a full audio program and 

multimedia computer files. It features spoken-word perfor-

mances by Laurie Anderson, David Byrne, Patti Smith, David 

Sylvian, DJ Spooky, David Torn, and Bernardo Bertolucci. 

In 2004 DJ Spooky released a book, Rhythm Science pub-

lished by MIT Press. The same year saw the launch of his film/

music/multimedia performance piece “DJ Spooky’s Rebirth of 

a Nation”. A live audio/video re-mix of D. W. Griffith’s The Birth 

of a Nation, which includes footage from choreographer Bill T. 

Jones and a score newly composed by DJ Spooky, “Rebirth of 

a Nation” was commissioned by the Lincoln Center Festival, 

The Festival d’Automne a Paris, The Spoleto Festival USA, and 

the Vienna Festival. DJ Spooky continues to tour the world 

performing this work. “Rebirth of a Nation” was released as a 

film in 2009.

Sound Unbound, a collection of writing about sound art, digital 

media, and contemporary composition, edited by DJ Spooky, 

with writings from Brian Eno, Jonathan Lethem, Chuck D, Steve 

Reich, Cory Doctorow, Saul Williams, Pierre Boulez, Mendi & 

Keith Obadike, Hans Ulrich Obrist, Jaron Lanier, Moby, and 

many others, came out on MIT Press early 2008. Longtime col-

laborator Roy Christopher was Assistant Editor on the project.

www.djspooky.com

Premiere of Devolution with the 

Oakland East Bay Symphony, 

conducted by Michael Morgan, 

Artistic Director. (March 2004)
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Gil Rose

Gil Rose is recognized as an 

important conductor helping 

to shape the future of classical 

music. Critics all over the world 

have praised his dynamic perfor-

mances and many recordings. 

In 1996, he founded the Boston Modern Orchestra Project 

(BMOP), the foremost professional orchestra dedicated exclu-

sively to performing and recording music of the twentieth and 

twenty-first centuries. Under his leadership, BMOP’s unique 

programming and high performance standards have attracted 

critical acclaim and earned the orchestra eleven ASCAP 

awards for adventurous programming as well as the John S. 

Edwards Award for Strongest Commitment to New American 

Music. In 2007 Mr. Rose was awarded Columbia University’s 

prestigious Ditson Award as well as an ASCAP Concert Music 

award for his exemplary commitment to new American music. 

Since 2003 Mr. Rose has also served as Music Director of 

Opera Boston, a dynamic opera company in residence at 

the historic Cutler Majestic Theatre. During his tenure, Opera 

Boston has experienced exponential growth and is now 

acknowledged as one of the most important and innovative 

companies in America. He has curated the Fromm concerts 

at Harvard University and served as the Artistic Director of the 

Ditson Festival of Contemporary Music at Boston’s Institute of 

Contemporary Art.

As a guest conductor, Mr. Rose made his Tanglewood debut 

in 2002 and in 2003 he debuted with the Netherlands Radio 

Symphony as part of the Holland Festival. He has led the 

American Composers Orchestra, the Warsaw Philharmonic, 

the National Symphony Orchestra of the Ukraine, the Cleve-

land Chamber Symphony, the Orchestra della Svizzera Italiana 

and the National Orchestra of Porto as well as several appear-

ances with the Boston Symphony Chamber Players.

Since 2003, he has served as the Artistic Director of Opera 

Unlimited, a contemporary opera festival, and has led the 

world premiere of Elena Ruehr’s Toussaint Before the Spir-

its, the New England premiere of Thomas Ades’ Powder Her 

Face, as well as the revival of John Harbison’s Full Moon in 

March with “skilled and committed direction” according to The 

Boston Globe. In 2006 Opera Unlimited presented the North 

American premiere of Peter Eîtvîs’ Angels in America to critical 

acclaim.

Also recognized for interpreting standard operatic repertoire 

from Mozart to Bernstein, Mr. Rose’s production of Verdi’s 

Luisa Miller was hailed as an important operatic event. The 

Boston Globe recognized it as “the best Verdi production 

presented in Boston in the last 15 years.” The Boston Phoenix 

has described Mr. Rose as “a Mozart conductor of energy and 

refinement.” Mr. Rose’s recording of Samuel Barber’s Vanessa 

for Naxos has been hailed as an important achievement by the 

international press. In the 2007-08 season he led the Boston 

premier of Osvaldo Golijov’s opera Ainadamar with Dawn Up-

shaw. In the 2009-10 season he will lead new productions of 

Rossini’s Tancredi with Eva Podles, the premier of Zhou Long’s 

new opera Madame White Snake, and Offenbach’s La Grande-

Duchesse de GÇrolstein starring Stephanie Blyth.

Gil Rose’s extensive discography includes world premiere 

recordings of music by Louis Andriessen, Derek Bermel, John 

Cage, Robert Erickson, Lukas Foss, Charles Fussell, Michael 

Gandolfi, John Harbison, Lee Hyla, David Lang, Tod Macho-

ver, Steven Mackey, Steven Paulus, David Rakowski, Bernard 

Rands, George Rochberg, Elena Ruehr, Gunther Schuller, 

Reza Vali, and Evan Ziporyn on such labels as Albany, Arsis, 

Cantaloupe, Chandos, ECM, Innova, Naxos, New World, and 

BMOP/sound, the Grammy-nominated label for which he 

serves as Executive Producer. His recordings have appeared 

on the year-end “Best of” lists of The New York Times, Time 

Out New York, The Boston Globe, Chicago Tribune, American 

Record Guide, NPR, and Downbeat Magazine.

www.gilrose.info

BMOP 

BMOP is widely recognized as the premiere orchestra in 

the United States dedicated exclusively to commissioning, 

performing, and recording new orchestral music. Since its 

founding in 1996, BMOP has commissioned new works and 

re-discovered “classics” of the 20th century, infusing them 

with the emotion, humor, and urgency that have been hall-

marks of the modern era and its music.

The BMOP staff realizes the orchestra’s mission by developing 

programs, creating partnerships with individuals and organiza-

tions that share our interests, advocating for new audiences, 

and working outside the box to insure BMOP’s fiscal health 

and vitality.

Members of the Board of Trustees, Board of Overseers, and 

the Advisory Board have a unique energy and a fresh, indi-

vidual outlook on the arts. Comprised of executives, academi-

cians and entrepreneurs with relevant financial, educational, 

managerial, and artistic expertise, they are a diverse group of 

professionals, representing several Boston-based companies, 

law firms, and non-profit organizations.

We gratefully acknowledge the individuals, corporations, and 

foundations whose generous support makes our concerts and 

recordings possible.

www.bmop.org

BMOP/Sound 

BMOP/sound, the label of the acclaimed Boston Modern 

Orchestra Project, explores the evolution of the music formerly 

known as classical.  Its eclectic catalog offers both rediscov-

ered classics of the 20th Century and the music of today’s 

most influential and innovative composers. BMOP/sound 

gives adventurous listeners a singular opportunity to explore 

the music that is defining this generation and the next.

Distributed by Albany Music Distributors, Inc.

Gil Rose, Executive Producer

see p.11 for BMOP/sound catalog

Devolution with the New Haven Symphony, conducted by Jung-Ho Pak. (September 2004)
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2010 Grammy Nomination
Gil Rose and BMOP/sound Grammy Nomination
Category 101

Best Instrumental Soloist(s) Performance (with Orchestra)

Award to the Instrumental Soloist(s) and to the Conductor

Nominees 

Bartok: 3 Concertos

Pierre Boulez, conductor (Pierre-Laurent Aimard, Yuri Bash-

met, Gidon Kremer, Neil Percy, Tamara Stefanovich & Nigel 

Thomas; Berliner Philharmoniker & London Symphony Or-

chestra)

[Deutsche Grammophon] 

Bermel, Derek: Voices For Solo Clarinet And Orchestra

Gil Rose, conductor; Derek Bermel (Boston Modern Orchestra 

Project)

Track from: Bermel, Derek: Voices [BMOP/Sound] 

Korngold: Violin Concerto In D Major, Op. 35

Carlos Miguel Prieto, conductor; Philippe Quint (Orquesta 

Sinf¢nica de Mineria)

Track from: Korngold Violin Concerto; Schauspiel Overture; 

Much Ado About Nothing

[Naxos] 

Prokofiev: Piano Concertos Nos. 2 & 3

Vladimir Ashkenazy, conductor; Evgeny Kissin (Philharmonia 

Orchestra)

[EMI Classics] 

Salonen, Esa-Pekka: Piano Concerto

Esa-Pekka Salonen, conductor; Yefim Bronfman (Los Angeles 

Philharmonic)

Track from: Salonen

[Deutsche Grammophon]

BMOP Album nominated for 2010 Grammy 

BMOP/sound catalog
Since 2008

1001 John Harbison: Ulysses

Complete Ballet

1002 Michael Gandolfi: Y2K Compliant

Points of Departure | Themes From a Midsum-

mer Night

1003 Lee Hyla: Lives of the Saints

At Suma Beach

Mary Nessinger, mezzo-soprano

1004 Gunther Schuller: Journey into Jazz

Concertino | Variants

Gunther Schuller, narrator

1005 Charles Fussell: Wilde

High Bridge Prelude

Sanford Sylvan, baritone

1006 Eric Sawyer: Our American Cousin

Libretto by John Shoptaw 

1007 Lukas Foss: The Prairie

Poem by Carl Sandburg

1008 Derek Bermel: Voices

Dust Dances | Thracian Echoes | Elixir

Derek Bermel, clarinet

 

1009 David Rakowski: Winged Contraption

Persistent Memory | Piano Concerto

Marilyn Nonken, piano and toy piano

1010 John Harbison: Full Moon in March

Mirabai Songs | Exequien for Calvin Simmons

1011 Louis Andriessen: La Passione

Passeggiata in tram in America e ritorno | Letter 

from Cathy | Bells for Haarlem

 

1012 John Cage: Sixteen Dances 

1013 Elliott Schwartz: Chamber Concertos I-VI

1014 Ken Ueno: Talus

1015 Alan Hovhaness: Exile Symphony

Armenian Rhapsodies 1-3 | Song of the Sea

Concerto for Soprano Saxophone and Strings

1016 Dominick Argento: Jonah and the Whale

10xx Anthony Paul De Ritis: Devolution

Gil Rose rehearses BMOP.

?
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Buzz

BlogDimension.com

Devolution: A Concerto for DJ & Orchestra (some DJ Spooky)

By DJ durutti

BMOP, led by Artistic Director and conductor Gil Rose, is

“the nation’s only orchestra dedicated exclusively to performing,

commissioning, and recording new music of the 21st century.”

Celebrity Series of Boston Blog

Globe and Herald Devolution preview BMOP

With our Boston Marquee performance by BMOP, the Celebrity

Series skipped the trial and error and managed to find something

authentically hip. “Hip” in the sense that the event was authentic

and it mattered (don’t ask me what that means exactly, the audience

could feel it).

The Berkeley Daily Planet

Jazz With Lunch and Other Musical Treats

By C. Suprynowicz

As concepts go, this one’s got my vote. Sink or swim, it’s going to be

a wild evening.

BeatKing.com

Mixing Classical & Hip-Hop

...the composition is intriguingly beautiful in more ways than one.

of mild interest

BMOP Addendum

Posted by JACK

… it was actually extremely enjoyable and seriously well composed.

New Music Box – The Web Magazine from the American Music

Center

View From the West: Where Are the Notes?

By Dean Suzuki

... but make no mistake, there is no doubt that the influence of

electronica is making its way into the world of so-called serious

composition.

Oakland East Bay Symphony’s Notes – FACEBOOK

Cultural Harmony: The Oakland East Bay Symphony Reaches Out

By Chloe Veltman

It was Morgan’s idea to present the first performance anywhere of

a Concerto for DJ and Orchestra. In March 2004, guest artist DJ

Spooky was featured soloist in the world premiere of Anthony De Ritis’

Devolution.

Punctuated Equilibrium

Orchestra Meets DJ; I Fall in Love

By Rekha Murthy 

Then came Anthony de Ritis‘ “Devolution: A concerto for DJ and

Orchestra”. That’s when delight was joined by wonder and deep

pleasure.

The New York Times

Quantum Theory And Opera

By Brian Wise

... the New Haven Symphony also reaches out to a more diverse 

audience. Last September, for instance, the orchestra presented the 

East Coast premiere of a ‘’Concerto for DJ and Symphony Orchestra,’’ 

composed by Anthony De Ritis and featuring soloist DJ Spooky.

San Francisco Magazine

The People’s Conductor: Hey ya! In Oakland, Michael Morgan is

redefining classical music.

By Kevin Berger

Surely last month’s mix of Beethoven’s Seventh, Ravel’s Boléro, and

“Devolution,” by former UC Berkeley electronic-music wunderkind

Anthony Paul De Ritis, featuring the turntable wizardry of hip-hop

brainiac DJ Spooky, represented some kind of first for a symphony

orchestra.



30 31

Images from the documentary video short on the premiere of Devolution by Tech TV

Mixing classical and hip-hop might seem odd, but that’s exactly what 
a new concerto aims to do – deconstruct classical music through two 
turntables and a laptop.

Tonight on “Tech Live,” see portions of the composition as it was 
performed by New York’s renowned DJ Spooky and Northern 
California’s Oakland East Bay Symphony. Filmed in Oakland’s historic 
Paramount Theatre, the composition is intriguingly beautiful in more 
ways than one.

“This piece really is my best attempt at creating a synergy between 
present classical music culture and present popular music culture,” said 
Anthony Paul De Ritis, the composer of a cutting-edge composition 
called Devolution.

The show premiered in Richmond and Oakland, Calif., on March 18 and 
19, with De Ritis composing the piece specifically for the odd duet of 
symphony and DJ.

“It’s basically broken up into five sections,” De Ritis said of the piece. 
“The orchestra has a minute to kind of state its idea, the musical 
material that I first present, then there’s a transition where the orchestra 
starts to loop and have its own remix. And then the DJ comes in with 
his own response to the musical material.”

But tying the two together onstage isn’t easy, according to DJ Spooky.

“I read files, I don’t read normal music notation,” said the artist, DJ, and 
writer. “They’re all reading the page and turning the page and it’s all 
scripted, so to speak. Whereas, I’m making it up and deciding what I 
want to do and editing it right then and there.”

De Ritis, though, says there’s historical precedent for using DJ techniques 
in the composition process.

“Ravel’s Bolero was essentially an idea that’s looped over and over 
again,” he said. “Ravel, if he had these materials available to him, might 
very well compose like a DJ.”

Performing Devolution is an interesting audio experiment that Spooky 
speculates may become commonplace.

“When people come to see this, I just want them to think this music is 
a reflection of a changing world,” he said. “It doesn’t have to be just 
deejaying, or just classical music, or just digital, or just acoustic [music], 
but the fact that we’re having a conversation between different styles.”

Devolution took more than four months to compose and runs about 28 
minutes (with a DJ “solo” toward the end). And just like a DJ, De Ritis 
actually samples old-school artists. Devolution includes references to 
Beethoven’s Seventh Symphony and Ravel’s Bolero.

Paul D. Miller, a.k.a., DJ Spooky That Subliminal Kid

Do the Devolution
Concerto composition merges classical and hip-hop in creative harmony.
March 23, 2004 by David Stevenson
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Contact

Devolution A CD recording featuring the orchestral work of Anthony De Ritis                   Donors and Sponsors

Date: _________________  Name: __________________________________________________________________________________________

I/we wish to be listed as: _____________________________________________________________   I/we wish to remain anonymous

Address: ________________________________________________________________________________________________________________

City: ______________________________________________________  State: ___________  Zip Code: _________________________________
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Paramount Theater, 

premiere of Devolution 

by the Oakland East Bay 

Symphony. (March 2004)

 “This piece was really cool. The 
whole time I felt excited about 
what was coming next.”

-  Greta Larson

www.gretalarson.com

March 19, 2004
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“Magna Cum Loud”
  After Years Of Being Like School On A 
Saturday, Electronic Music Has Matriculated 
To The Inner Havens Of Classical Music.

  BPM Culture Magazine and djmixed.com

  June 24, 2004

  By Bill Werde

  If it wasn’t for Le Corbusier’s insistence, Varese may have been a 

forgotten relic. Instead, he became a chief influence for all sorts of 

neoclassical composers, including one DJ Spooky, a.k.a. Paul D. 

Miller. Miller recently took some time to discuss his current project 

with Anthony De Ritis: “With artists like Busoni, or what someone like 

Russolo was trying to do with “The Art of Noises,” there’s this whole 

issue of thinking about why composition needs renewal. I think that’s 

what Anthony is thinking about.”

  For the Spooky/De Ritis performance, Beethoven’s Symphony 

Number 7 was performed, as was Ravel’s Bolero. Then a De Ritis 

piece that used themes from both Beethoven and Ravel’s work was 

performed, and then Spooky played, remixing De Ritis’s work, which 

was already a remix (of sorts) of the first two.

Contributions to Northeastern University
Thank you for considering a gift to support the Northeastern 

University Music Department. All gifts are tax deductible to 

the extent allowed by law.

Checks may be made out to 

Northeastern University

Mail your contribution to:

c/o Anthony De Ritis CD Project

Northeastern University

Office of Advancement

100 Meserve Hall

360 Huntington Avenue

Boston, MA 02115

“Contemporary classical composers are realizing,” says De Ritis, “that 

if they want to write music that’s particularly American and speaks 

to the existing audience—not just traditional symphony audiences—

that they need to embrace what’s happening in popular music.”

  Don’t look at recent developments as a trend, but as a correction—

the inevitable coming together of music spheres that never should 

have been apart in the first place. This isn’t just DJs reaching for 

the status quo credibility associated with orchestras, and it isn’t just 

orchestras trying to be hip (though certainly it is a little bit of both). 

This is music that makes sense, and musicians looking past the 

narrow definitions of their own genres and subgenres to see where 

their music may more accurately belong on the musical continuum 

and in historical context. 

Contributions to Boston Modern Orchestra Project
BMOP is a 501(3)(C) non-profit organization. Your support is fully 

tax-deductible, minus the fair market value of any benefits received. 

Our tax id number is: 04-3238554.

Checks may be made out to 

Boston Modern Orchestra Project 

Mail your contribution to:

c/o Anthony De Ritis CD Project

BMOP

376 Washington Street

Malden, MA 02148

Donors receive recognition in our programs and on our website 

(www.bmop.org). If you have any questions, please contact 

Catherine Stephan, Executive Director, at (781) 324-0396 or 

cstephan@bmop.org.

Thank you!


